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No. 年月 出来事 関査の経緯
明治元 大河内元三郎生まれる （本表No.6参照）
2 明治32 栗田某の「弟子」となって「うつし絵jを 川名に対する今井よねの聞き書き（昭
頃 始める。他にも栗田某という「親分」に 和8年 1月）
は，善さん，末政幸三郎，川名今朝吉と
いう三人の「弟子」がいた












5 昭和8 大河内は本年67才で，いまだに立絵の 大河内に対する今井よねの聞き書き
紙芝居をやっている （昭和8年1月）
6 不明 向島吾嬬町に在住 立絵に関心を持った森田好学が，操り
人形師の九代結城孫三郎と講釈師悟道
県円玉の協力と紹介で大河内に出会う

































































が出現するのである。［今井1934,p.35 36，東京市社会局 1935,p.10，加古年代未詳ap. 19，年代未詳
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i「ゥーム，しまった 」 ｜ 



















































































































































































78. 7x奥行き 7.9 cmのもののように明らかに小さい［東
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Conflicts between Contim』ityand Displacement in Japanese Kamishibai 
KANG Jun 
The author of this paper has confronted with several difficulties choosing kamishibai (the Japa司
nese picture-card show) as a subject of folkloric study. Difficult problems have been casted such 
as“Kamishibai is not folklore but popular culture.”or“The index of Y ANAGIT A works in-
eludes this item or not？” The reason of these problems seems to be that the practice of kamishi-
bai changes very easily and its domain is not familiar enough to the folk society. Folklore is al-
most unable to seize a phenomenon of transition, because its appointed task has been how to 
grasp the continuity of history (tradition), and in Japan the matter of folklore has been substan-
tialized through the reproduction (description) of Y ANAGIT A、classification. However, 
YANAGIT A translated the word ‘tradition’into Japanese ‘densho’instead of‘dento ',because 
he tried to give importance to the side of changing structurization of the object. 
This paper deals with the changing structurization of the practice of kamishibai from around 
1900 until the end of the second world war. The appearance of the picture-card show pushed 
away the paper puppet show. It coincided with the dissolving process of undifferenciated condi-
tions between production and application, and it also synchronized with disruption of the appren-
ticeship. There appeared some types of variation such as the paper puppet show with mirror. 
The picture-card was accompanied with the script at the back (uragaki), which produced fric-
tion between makers and experienced narrators (takuzuke-kakari). It originated from the conflict 
between the spoken language on stage and the script under manufacturing. 
From the discussion above, the author of this paper considers the transition of a medium as 
systematic specialization. In other words, systematical conflict produces reform and innovation. 
Conflict around a medium and its dissolution is the being transparency of a medium, and it is 
this process how practice and knowledge of producers and receivers is structurized while con-
stantly changing. 
key words: the Japanese picture-card show, continuity and displacement, media, conflict, trans-
parency 
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